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answer for its intrusion. The treasury having, however,
so decidedly seconded the critics, the doom was never
afterwards reversed.

It will occur to the reader as remarkable that the fable
of the above piece, changing the cast, was by an enemy,
more than five and twenty years after, made the ground of
an attack upon the fame and fortune of Mrs. Siddons.

But from the attempt in tragedy of the veteran actor
Hull, she turned herself to the British Racine, and animated
his Fair Penitent with a spirit all her own. It is probable
that Mrs. Siddons actually needed little preparation in any
leading character of the drama. She had no doubt long
settled all the points, the landmarks of her progress; how-
ever, a fortnight was well occupied in getting up the play,
and on the 2gth of November her Calista was added to
the attractions of the stage.

If a hearer or reader of Lothario's description of his
triumph turn his thoughts to the appearance of Calista, it will
be difficult for him to imagine the remaining importance
that can surround her person. Mountains of infamy will
seem to crush her before every eye, and he will wonder
how the haughtiest soul, if it can even disregard the victim
of its crimes, can bear its own recollections or the broad
glare of day. Calista seems always to be superior alike to
vengeance or to pity. She has dignity even in her weakness,
and feels reproof as an insult to her pride, when it can be
none to her virtue. To Altamont she is ungenerous as
well as false \ all his splendid virtues, his unbounded love,
are thrown from her estimate of him, and he is an object
of her hatred because she neither can nor wishes to return
his affection. When alarmed by a hint of her infamy, she
would pierce him through the sides of her monitor. Who-
ever dare to tax her with guilt is an officious parasite who
is supposed to flatter merely the prejudice of her husband,
that husband whose very life depends upon her regard for
him. All this is in the very finest observance of nature ;
our passions always colour either persons or events against
the strongest evidence; and under the dominion of
vehement passion we can be made to see only what we
wish to be true.